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RUSSELL SQUARE PLAYERS 
OF THE UNIVERSITY OF SOUTHERN MAINE PRESENT 
MouERE's 
A MODERN LOOK 
AT A COMIC CLASSIC 
RUSSELL HALL 
GORHAM CAMPUS 
FEBRUARY TJ, 28; MARCH 4-7 AT 8 P.M. 
MATINEE MARCH 1 AT 2 P. M. 
RESERVATIONS: 780-5480 




Russell Square Players present 
Moliere's TARTUFFE 
(translated by Richard Wilbur) 
Directed by Julie Goe II 
Scenic Design: 











Pier One Imports 
Embassy Players 
Jaquelin Loyd 
Liberal adaptations of music by Rameau , 
Lull7, J.S. Bach , and others. 
Th~ t:1ki111,: of' t>hotographs in this theatre is prohibited. 
Smokini.: is permitted in the outside lobby only. 
Cast (in order of appearance) 
Musician ............................... . . .... .... Nancy Hoffman 
Musician friends .... . . ... .. . ....... ... .. .. . Craig Ventresco. Jan Luce 
Madame Pernelle, Orgon's Mother . . . . ... ..... . . .... . Elizabeth Borscht 
Flipote, her maid ........ . ................. . . . ..... . . . Sheila Curtis 
Elmire, Orgon's Wife .. .. . . .. ... . .. ...... .. ..... . . . . .. Robbyn Miller 
Dorine, housemaid ...... . ... .. . .. . . .. ... .... .. . . ..... Stacey Knight 
Mariane, Orgon's Daughter ... ... . .... . . ... .. ....... Michelle Damato 
Damis, Orgon's Son . . ...... . .. . . . .... .... . .. ... ..... . . . Bill Temple 
Cleante , El mire's Brother .. . . . .. . . . .. . . . . ..... ... . ..... Edwin Strout 
Organ , The Patriarch . . . . .. . . ... . . . ..... . .. . . .. .... .. Robert Silvester 
Valere , Marianne's Lover . ... ..... . . ... . ..... . .. . .. Ronald Aromando 
Tartuffe, an Evangelist .. . . . .. .. .. ... ... . . . . . . .. . .. .. Richard Petereit 
Monsieur Loyal ................. . ..... . . .. . .. . . . . Edward T. Moore 
The Officer ........... . ... ... ... ..... .. . ... . . ... .. James Anderson 
The action takes place in a wharf-front condo. 
Act I: Late Sunday afternoon 
Act II: The next evening 
There will be one fifteen-minute intermission. 
Crew 
Assistant Director ...... . ... .. .. . ................. . ... . ... Ian Luce 
Stage Manager . . . .... . ...... . .. . .... . . .. . .... . .. ..... . Kate Larlee 
Technical Director ............ . ... .. . . ... . .......... Thomas C. Vail 
Master Electrician ... . . . ......................... .. . Robert McGurr 
Assistant Costumer . .. . . . . . .. .. . .. . .. ..... . . ... . . . . . Lynne Wethe· 
Wardrobe Master ... . ... . .. . . . . .. . . . . .... . . ....... .. ... Mark D 
Theatre Manager ... . . . . . . . . . .. . . . . . . . . . .. . . ... . .. . . . William St 
Box Office Manager . . ....... . . . . . . . ... ... .. . ... . .... ... Mark[' 
House Manager . . . .... . . ... . ... . ... . ...... ........ Kristen Horn , 
Box Office Assistants . . . .... .. .. . . . .. Nici Lamoreaux. Victoria Mor~ 
Box Office Crew ... . . Sheila Curtis , Michelle Damato, Julie Ann Mars~a., 
Kristina Neihouse, Richard Petereit , Eileen Rosenberg 
Lighting Board Operator .. . . . . . . . ...... . . . ............ Renee Laurey 
Assistant Light Board Operator . . . .. . ... .. ..... .... . .. Robert McGurn 
Properties Master .. . ...... . ....... . .... . . . ... . ....... Corey Raynor 
Carpenters ......... Dave Bouchard , Ian Luce , Kevin Nash, Glen Selwood 
Props Assistant .. . ... .. ..... . . ... ..... . . .. .. .... . . .. Daemeon Pratt 
Director's Note 
Tartuffe was originally commissioned by Louis XIV for a court festivity in 
1664. The play came under immediate fire by a powerful religious 
brotherhood which had the work censored. It was only after five years of 
Moliere's written supplications to Louis and several neutralizing rewrites 
that the play was released at last to public view. 
The offending farce is about blind obsession. It underlines the suscep-
tibility of the powerful to flattery and artful manipulation. Organ, head of 
the household , is infatuated by the righteous Tartuffe and sees in him an 
easy path to salvation. Falling prey to Tartuffe's pious doubletalk , Organ 
alienates himself from his family: "My mother, children, brother and wife 
could die and I'd not feel a single moment's pain." Posing as a master of 
morality, Tartuffe becomes the catalyst which is nearly the family's 
undoing . 
Taking very minor liberties with Richard Wilbur's translation , I have 
chosen to represent Tartuffe in 1987 because I feel that it aptly parallels our 
present political shift to the right. As the Moral Majority insinuates itself 
into politics and the popular consciousness, hard-won victories of the 60s 
and 70s backslide and become obsolete. It would be a shame to treat this 
play as a dusty museum piece when Tartuffes in our own time abound. 
Julie Goell 
Next on the Bill 
Sam Sheppard's The Tooth of Crime 
A student production directed by 
Robert McGurn 
March 10 and 11 at 8 p.m . 
David Halliwell's Little Malcolm 
and his Stmggle Against the Eu1111ch.1· 
Directed by Robert Silvester 
April 17-26 
Julie Goell 
While studying theatre in Boston , Julie Goell founded the Pocket Mime Theatre. 
After three years as writer/performer she left the troupe to perform solo. In 1974 she 
met the Mummenschanz while performing at the First International Festival of 
America Mime in La Crosse and was invited to join them for a tour of Canada and 
Switzerland. She assisted in the making of masks and performed in the show. In 
1975 she went to Rome, Italy and began to work with Roy Bosier, a well-known 
Swiss clown, and an American clown, Don Jordan . Together they founded "La 
Compagnia I Gesti," a mime-clown-magic troupe. Aside from their tours throughout 
Europe, they held residencies at the Schiller Teater and at the Max Rheiner Schulc 
in Berlin. Goell then developed a solo show which toured under several titles until 
becoming PARW ... The Story of a Woman in Pyjamas. The show toured Switzerland 
with two onstage musicians for two seasons. She also performed with several jazz 
ensembles, using voice and movement and introducing new elements of comedy in 
the music. In this context, she appeared in several international jazz lcstivals, such 
as Milan. Assisi , and Sardinia. In 1983 Goell did a halt~year residenl)' at the 
Neumarkt Teater in Zurich, and wrote comedy sketches for RAI television. In 1984 
she went to New York and mimed at the South Street Seaport. She has toured the 
Midwest as a principal in National Theatre Tours' The 1bli.wnan, played for hospital 
audiences in a Klezmer Band, sang and entertained on the QE II, directed R('II/ 
Strike. Li'/ Abner, Le Bourgeois Genti/homme, and the opera The Adve111ur1'.1· ,f 
Don Giovanni. 
